Controversies Underlying a Genre of Short Stories: A Critique of Perceptions on Kiswahili Written Short Story
Abstract

The genre of short stories has been viewed by scholars as being very controversial and conflicting (e.g. Msokile 1992; Madumula 2009; Samwel 2012). The debates are on proper way of defining short stories, their classification with supporting examples, and their actual distinctive features. This paper, though acknowledges a need to analyze literature into genres and even sub-genres, shows how controversial a genre of short stories can be. It mainly focuses on controversies pertaining to short story as a genre of Kiswahili literature. It presents varied perceptions of various scholars on issues related to Kiswahili written short story. It also presents the “best” way of resolving the controversies.
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1.  Introducing Controversies and Debates Underlying a Genre of Short Stories
Debates on literature and its genres have existed for so long among literary analysts and critics. Some of these debates include those on the definition of the word ‘literature,’ the types of literature and categorization of oral and written literature into genres. 
As for literary genres, scholars do not agree on to how many genres oral and written literature have and what are the names of those genres. In identifying genres of oral literature, for example, some scholars claim that there are three genres while others claim that the genres are six. Moreover, there are those who have bigger number of these genres such as seven, ten and so on (see Mulokozi, 1996; M’Ngaruthi, 2008 and Ngure, 2004). On the genres of written literature, some scholars argue that there are three genres namely, novels, plays and poetry while others presents four genres in which short story is added to the former three (Mulokozi, 1996; M’Ngaruthi, 2008; Samwel, 2012). 

These debates have caused serious controversies in Kiswahili literary scholarship. The controversies are seen almost in every aspect of Kiswahili literary scholarship, ranging from definitions of various literary terms, their analyses, and classification to justification of their existence. The debates have made it difficult to define and explain many Kiswahili literary concepts and genres in a way that is accepted to “all” scholars. 
Short story, as one of genres of Kiswahili written literature, has never avoided the debates and controversies. This paper intends to uncover the controversies surrounding Kiswahili written short story and suggests the best way to resolve them. The controversies that are discussed in this paper include the definition of a short story, its distinctive features, its classification and a controversy on the name “short story” itself. 
2. The Four Controversies  
2.1 Controversy on the Definition of a Short Story
The first foremost controversy is seen in the definition of the concept short story. As described by Madumulla (2009:87) there are two major groups of definitions of a short story that have so far been given. The first group is of definitions that aim at giving brief explanations of what a short story ought to be, and the second one focuses on its distinctive features. Though there are two categories of the way of defining a short story, Walibora and Said (2007:iv) claim that many of the definitions given are not definitions as such but rather explanations of the distinctive features of a short story. That is to say scholars, who have tried to define the term, have only distinguished a short story from other literary genres instead of defining it. The same argument is maintained by Wamitila (2002:67) who presents that what scholars do is not to define a short story but rather to distinguish it from non short story genres. Wamitila argues that what this definition does is to distinguish a short story from a novel. A definition of this kind is given by Msokile (1992) who says:

A short story is an artistic work of a narrative genre that uses written or oral language in case it is not written. This type of story narrates one event or two and is limited in such a way that it does not describe things in detail and that it does not have complexity in the narrated events. A short story uses few characters compared to those used in a novel; it is performed in a very short time (Translation is mine).

Moreover, Ngure (2003:1-2), gives a definition which does not differ much from the two cited above:

[Short stories are] written creative narratives which are about certain life experiences. The main characteristic of a short story is its shortness, which is quite different from a novel (Translation is mine).
All these definitions try to define a short story by distinguishing it from a novel. This makes us realize that this genre is very close to a novel and if it is not handled with care, the two may be confused to each other. The possibility of mixing up the two is seen when one analyzes a short story and a short novel; a short story can be thought to be a short novel and vice versa (see Madumulla, 2009). This, however, does not deny the fact that a short story is not a novel and a novel is not a short story. Indeed a short story and a short novel are two different literary genres. 

Contrary to the scholars discussed above, King’ei and Kisovi (2010:83) maintain that a short story is a genre of its own that intends to give important lesson in brief or summary. What these scholars do is to define a short story by giving brief descriptions instead of providing distinctive features as it is the case with others. The scholars, however, emphasize that a short story is not a novel. Wamitila (2002), sides with King’ei and Kisovi (2010) to accept that we define the genre by giving brief descriptions. Also they accept the uses of the criteria of number of words to define the term and they say (a short story usually is made up of words between 35,000 and 50,000). However, scholars use a word short novel, which other scholars like Madumulla (2009) who equate it to a short story, which however we think is a miss. One thing is obvious that, it is very difficult to define a short story without making a distinction to a novel due to its closeness. Therefore, we side with Madumulla (2009) who argues that there is no better way of defining literary genres without focusing on their distinctive features. To define is simply to give distinctive features and distinguish a particular thing from another (TUKI, 1981). We therefore maintain that a short story is a creative narration that uses narrative language and which is about non-complex event or events that is/are limited in its aspects. This limitation is seen in its characters, description of its setting and so on.

2.2 Controversy on the Classification of a Short Story Genre 
Apart from a controversy on the name, there is also a controversy on the classification of a short story genre. The controversy here is on whether short stories belong to oral literature, written literature or is of both. This genre, just like other genres of literature, has been very controversial on its classification. 
Ngure (2003:1-2) argues that short story is one of the genres of written literature. This idea is also seen in Mbatiah (2000), Iribemwangi (2007) and Walibora and Said (2007). These scholars, though do not present this argument directly, their explanations seem to recognize short story as being a genre of written literature. Our argument is influenced by two things: firstly, their descriptions of short stories are based on description of written short stories as if the oral ones do not exist and secondly, they distinguish a short story from written literary genres especially a novel. By so doing it may implicatively mean that these scholars view a short story and a novel as being in one level. That means they consider both of them as works of written literature. Had they considered short stories to have been works of oral literature they would have tried to distinguish them from other genres of oral literature. Furthermore, if there was a need to distinguish this genre from a novel, they would have first of all started by presenting the first and foremost distinction being short stories may be oral or written while novels are basically written.  

Apart from the scholars who perceive the genre of short stories to have been basically written, there are other scholars who consider it as being crosscutting. These view a short story as a genre found in both types of literature i.e. oral and written. Arguing in this line Msokile (1992) defines a short story as an artistic work found in the genre called narration which uses written or oral language.  It is obvious that this definition presents the possibility of a short story to be oral or written, thus a work of oral or written literature. Despite the strengths, this definition brings about two controversies. One, it considers a short story as being a subgenre in a main genre called narration. That means if we may have to re-classify the genres of written literature (if at all we agree with Msokile) we will have three well known genres of written literature: poetry, novels and plays and add a new genre (according to Msokile), narration, in which short stories belong. This re-classification is unacceptable as scholars such as Mulokozi (1996), Ngure (2003) and Wamitila (2008) agree that narration is a genre of oral literature. But maintaining narration to have been basically a work of oral literature will bring another question on where do short stories belong in written literature? 
The second problem with regard to Msokile’s definition is identified by Madumulla (2009). In (2009:87) Madumula maintains that in giving examples of a short stories, Msokile (1992) refers to those published in Mzalendo, Kiongozi, Mambo Leo, Nchi Yetu, Nyota ya Afrika Mashariki and Taifa newspapers.  This made Madumulla (2009) to conclude that Msokile (1992) intended to explain written short stories.  If I may argue in the same trend, I may say that since Msokile intended to explain a genre of a short story (as he argues in his book) and he explains written ones only, Msokile simply suggests that oral short stories do not exist. May be it is from Msokile’s stand that many other later scholars regarded this genre written.

The view that there are oral short stories is clearly seen in King’ei and Kisovi (2010:3) who present four genres of written literature namely; novel, play, poetry and short story. King’ei and Kisovi (2010:83) argue further that short stories may be a work of written or oral literature. King’ei and Kisovi (2010:96-106) differentiate themselves from Msokile (1992) by going further and give examples of oral short stories such as “Kijana Mtundu” (Naught boy) and others. Furthermore, they mention some types of oral short stories which include short stories of hare and the tortoise, journey short stories, and short stories of ghosts and parables. There is no doubt that short stories mentioned in King’ei and Kisovi (2010) and the examples given are of tales, legends, parables and fables. These types of short stories are described by Mulokozi (1996), Bukenya et al (1998), King’ei and Kisovi (2010), Kanuri et al (2011), among others, as sub-genres of narration in oral literature. This implicates that a short story can be either oral or written genre.

This fact is supported by Ngure (2003:2) who is of the view that written short stories and tales are similar in many aspects. In his book, Ngure distinguishes tales and short stories on one hand with novels on the other hand. He says:
Tofauti kubwa (baina ya ngano/hadithi fupi na riwaya) ni ile ya urefu, aghalabu  ngano/hadithi fupi zikiwa fupi kuliko riwaya. Tofauti nyingine ni ya uchoraji wa wahusika. Tanzu za hadithi fupi na ngano huwachukulia wahusika wake kwa kiwango cha kijumla cha kuwakilisha tabia na maisha yao.

The main difference (between tales or short stories and a novel) is that of length, especially that tales or short stories are shorter than a novel. Another difference is of portrayal of characters. Genres of short stories and tales generalize their characters in portraying their characteristics and lives (Translation is mine).

It is revealed here that though Ngure (2003) does not acknowledge the existence of oral short stories, he is of the view that oral short stories (tales as he presents) and the written ones are one and the same thing (they are alike). Therefore, it is worth acknowledging that we have oral short stories. On the other hand, we also see that there are several books for creative short stories which are written. Among them we have those mentioned by King’ei and Kisovi (2010:83) like Kicheko cha Ushindi (M. S. Mohamed), Pendo la Heba (Kingei and Wafula), Sadiki Ukipenda (S. A. Mohamed) and Mwendawazimu na Hadithi Nyingine (M. Mbatiah). Apart from these mentioned by King’ei and Kisovi, others are Zawadi ya Ushindi na Hadithi Nyingine (N. Balisidya), Alidhani Kapata na Hadithi Nyingine (P. I. Iribemwangi), Damu Nyeusi na Hadithi Nyingine (K. Walibora and  S. A. Mohamed) and Shingo ya Mbunge na Hadithi Nyingine (K.W. Wamitila). Therefore this paper is of the view that the best way of classifying short story genre is by considering it as a work of both oral and written literature. 
2.3 Controversy on the Name “Short Story”
Another controversy is on the name of this genre. The name short story was mentioned for the first time by Brander Matthews (Wamitila, 2006:66) and that the name short story is viewed by some scholars as appropriate for this written genre. Despite all that, the name has caused serious controversies and some scholars have challenged it and suggested other names like modern short story, limited short story and short novel (Walibora and Said, 2007; Madumulla, 2009 and Samwel, 2012). For instance, early Kiswahili scholars like Msokile (1992) saw the name short story to have no problem. But later scholars (like Walibora and Said, 2007; Madumulla, 2009 and Samwel, 2012) questioned about the concept “shortness” carried in the name. Hence many suggestions of the alternative names started to flock in. 
Among the scholars who came with alternative names is Madumula (2009:87) who  identified a new genre which he calls Bunilizi Fupi (a short fiction) which includes genres which are of oral and written literature. He presents that a short fiction is a genre which have oral short stories especially tales and “modern” short stories. In these explanations we see two things: firstly, he recognizes tales as the only oral short stories and, secondly, he introduces a new terminology, modern short stories to refer to written short stories. The term “modern short story” which is introduced by Madumulla here matches with our argument that there are two types of short stories, traditional and modern (as it will be discussed in later sections). Therefore we do not have problem with this term. The problem, however, is in the perception of modernity to us and to Madumulla in relation to short stories. To him, these stories are modern because they came later. Oral short stories started and written ones followed; written ones are thus modern in terms of time of their emergence. This idea seems to be justified by Mulokozi (1996) idea that oral literature is older than a written one. While oral literature started since when man started to exist, written literature started after writings have been invented. Madumulla’s justification of modernity comes from here. One thing is important to mention here that Madumulla’s modernity involves comparing the two branches of literature, oral and written.

To us, “traditional” and “modern” in relation to short stories is concerned with written short stories; we do not include oral short stories. Traditional short stories adhere to the distinctive features given by earlier scholars i.e. to have few characters who are not described in detail, setting which is not described in detail, dealing with one event etc (see section 2.4). Modern short stories, on the other hand, are those which diverge from those (traditional) distinctive features. These short stories have started to emerge in recent years due to complexities in life and political, social, economic and cultural changes in the society. They are usually referred to as part of Kiswahili experimental literature.
 These modern short stories have made the genre to be seen as if it does not have specific distinctive features (Samwel, 2012). 
Furthermore, after reviewing the distinctive features given by Msokile (1992), Madumulla (2009) argues that Msokile (1992) failed to explain the distinctive features of a short story that distinguish it from a short novel. Therefore, Madumulla argues that there is no difference between a short story and a short novel (see Madumula, 2009:88-89). Madumula here sees a short story as being synonymous to a short novel and therefore suggests that the two terms be used interchangeably. The use of terminology to refer to a short story, however, was already opposed by Walibora and Said (2007) who argued that a short story is not similar to a short novel. They argued further that the distinctive features of a novel are quite different from those of a short story. They say:

Hadithi fupi si aina ya riwaya fulani kwa ufupi. Mada ya riwaya haiwezi kutoshea kwenye ulingo au mfinyo wa hadithi fupi wala mada ya hadithi fupi haiwezi kutoshea katika upeo wa riwaya. Hadithi fupi ni uchoraji wa upande mmoja tu wa maumbile ya binadamu lakini riwaya ni utambaji katika vipengele vingi vya maisha ya binadamu. Hadithi fupi inahusika na uteuzi wa kipengele fulani na kukiendeleza kwa kiasi katika ulimwengu wa hadithi fupi. Riwaya inatoa nafasi ya kuchukua kila kitu na kukiendeleza pasi na mipaka. 

A short story is not a short form of a certain type of a novel. The topic of the novel cannot be covered in the limits of a short story and the topic of a short story cannot be covered in the limits of a novel. A short story is a one sided portrayal of human life experiences but a novel is about several aspects of human life experiences. A short story deals with the choice of a certain aspect and develops it in the limits of a short story’s world. A novel gives opportunity to take everything and develop it without limits (Translation is mine).

Here we realize that the name short novel suggested by Madumulla to be used to refer to a short story is problematic as a short story is not equivalent to a short novel. Such argument is also presented by Iribemwangi (2000:vii) who maintains that a short story deals with only a part of life compared to a novel. 
In conclusion we may argue that the appropriate name for the genre is a short story and not a short novel or a modern short story. This argument is supported by two reasons: firstly, the name (short story) has already been used among scholars of Kiswahili literature and they are used to it. Looking for another name now is like trying to change the name of the aged person; usually people are given names while they are young. Moreover, there is no need to change the name if the current one has no problem. Secondly, to call this genre short story will make Kiswahili literature not to be alienated from other societies’ literatures. Other societies in the world call this genre short story and therefore there is no need for us to alienate ourselves from the worlds’ uniform scholarship (see Samwel, 2012).

The main argument given by Madumulla (2009:108) is that if we use the name short story to refer to oral and written short stories, it will be very confusing. Therefore, Madumulla justifies the use of the name short novel to refer to written short stories. While we see his initiative to come up with another name for short stories useful, we think there is a need to investigate the use of the name poetry to refer to oral and written poetry. Is the term confusing? Just as we add the words oral poetry to refer to poems which belong to oral literature and written poetry to refer to poems which belong to written literature, we may do the same to short stories and, therefore, to have oral short stories and written short stories. Moreover, oral short stories have their specific names such as tales, legends, parables, myth and so on and thus they do not bring any confusion at all as Madumulla is trying to present. 
2.4 Controversy on the Distinctive Features of a Short Story
Another controversy seen in the genre of a short story is on the distinctive features. As it was pointed out earlier, the definitions of a short story so far can be categorized in two, defining a short story by giving a brief description and defining a short story by giving its distinctive features. Although we assume defining a short story by giving distinctive features is one approach yet it should be understood that scholars have never agreed on these distinctive features. Different scholars have posed different distinctive features that differentiate short story from other genres. Poe (1938) mentions five distinctive features of short story as follows:

(i) Short story has to be short that can be read in one seating, 

(ii) Short story has to bring about one type of effects, 

(iii)  Short story should use words that will bring about the effects intended by 

the author, 

(iv)  Short story has to make good use of words in order to touch the audiences’ feelings 
(v) Short story should be short in such a way that it does not affect the artistic plot. 

The same explanations are given by Ngure (2003:2) who claims that the major difference between a short story and a novel is length. While we agree with the need of a short story to be short, we think this issue of shortness is very controversial. What is this shortness they are talking about? For a work to be short how many pages should it have? How many pages can a person read in one seating? We may all agree that there are people who can read up to two hundred pages in “one seating” while others can not finish reading even one page in “one seating.” Therefore, the idea that a short story has to be read in one seating suggested by Poe is very slippery.

In order to resolve this issue of shortness Walibora and Said (2007:iv) suggest the use of the term mbano (I translate it as “limitedness”) which is seen to be more useful in relation to the shortness of a short story. They say:
Since long the main quality of a short story is not “shortness” but “limitedness and restriction of space” which forces a writer to evaluate what to write...limitedness is determined by the choice of words, narration of events, characterization and plot, aspects which in a short story, different from a novel, are restricted. A short story is not a type of a novel in a short form. A topic of a novel cannot be covered in a short story and vice versa (Translation is mine).

The term “limitedness” is used here as the major distinctive feature of a short story. We realize here that the “shortness” that is argued by many literary scholars is not of pages but of events explained. 

Apart from Poe, other literary scholars who have given the distinctive features of short story include Maupassant as quoted by Iribemwangi (2000:vii). Maupassant says that apart from the distinctive features given by Poe, a short story is supposed to have an abrupt and interesting end. He also maintains that the writer has the responsibility of explaining the truth about a certain area he/she is dealing with. The events described must be believable and relevant to the real situation of the society that is described in a short story. According to Maupassant, a short story is supposed to have the following distinctive features:

(i) One very well described event from the beginning to the end,
(ii) Few characters that have not been described in detail although in a way that it cannot affect theme and content of a short story,
(iii)  Simple narration that is not complex.

(iv) Simple plot that is not complex.
While we agree with these efforts to describe the distinctive features of a short story, we are of the view that Maupassant brings about more controversies than resolving those posed by Poe. The issue that, a short story has one event is very controversial. Secondly, the third and fourth distinctive features given mean more or less the same. To say “simple narration that is not complex” and saying “simple plot that is not complex” is to say the same thing in different ways (Kanuri at al, 2012). Moreover, there is no need of saying simple plot which is not complex as there is no simple plot which is complex. The serious problem here is that it is not a black and white issue that a short story should have simple plot. Simple plot is that which explains events in a normal order, from the beginning to the end. Usually a story with simple plot starts at the beginning then middle and at last the final (end) (Kanuri et al, 2012). There is enough evidence that some short stories do not follow this trend, they have complex plot. A good example of that is the story Maskini Babu Yangu and Mizizi na Matawi in Walibora and Said (2007) Damu Nyeusi na Hadithi Nyingine.

In Maskini Babu Yangu we see the story starts at the end where Babu (a grandfather) has been killed. Thereafter is when we are told why he was killed and how things started. In Mizizi na Matawi we see the author starts at the middle of the story and then comes back to the beginning and finish with the end. The story starts by pointing out Sudi, a main character, asking himself of his origin and clan. Later we are told that Sudi was thrown by his biological mother, Bi Kudura, in the rubbish cane and saved by Mama Sudi who took and raised him as her own child. The new mother cared Sudi as her own child and she never told him about his history. Later Sudi came to realize that Mama Sudi is not his biological mother as they were not alike in any way, hence started to seek the truth about his origin. The same situation of a story to have a complex plot is seen in Wamitila (2004) Mayai Waziri wa Maradhi na Hadithi Nyingine where complex plot is seen in Uteuzi wa Moyoni, Siku ya Mganga, Kachukua Hatua Nyingine and even Mayai Waziri wa Maradhi stories.

Apart from Poe and Maupassant, other scholars who tried to give the distinctive features of short story include Msokile (1992). Msokile in his book Misingi ya Hadithi Fupi starts by reviewing the distinctive features given by other scholars like Mphehlele and Esenwein. For example, quoting the distinctive features given by Esenwein, Msokile (1992) mentions them as follows:

(i) Short story has one event which is given emphasis than others
(ii) There should be one main character that surfaces all other characters in the story. Other characters should not be described in detail.

(iii)  Short story must be a creative work.

(iv)  Short story must have a simple plot. There should be a good arrangement of explanations flowing from the beginning to the end.

(v) Description and narration in short story should use limited explanation. Those explanations should use short time, and be given in a short and brief form.

(vi) There should be unity and coherence in the flow of explanations and plot in the whole story. That coherence must be logical to the reader.

(vii) Narration should show unity of the whole story.

Msokile accepts these explanations given by Esenwein although he thinks that they were not intended to explain Kiswahili short story. Therefore, Msokile presents distinctive features for Kiswahili short story as follows:

(i) It is the narration of one incident in the Kiswahili language, context and culture
(ii) The incident should be explained in brief and should not use many characters, normally one or two characters.
(iii)  Short story should be creative narration. Being creative does not mean that a

 short story should tell lies. A creative story is a representation of the real life

 by using a language.
(iv) A creative short story is not a copy of real life events, but life that has been

 architectured, decorated and exaggerated for a specific reason.
(v) Kiswahili short story has to have plot which is different from that of oral tales. Important explanations and thoughts should be well arranged.
(vi) Kiswahili short story should be limited in all ways. 
(vii) Kiswahili short story does not have complexities in narration. Setting is usually limited.

While we agree with Msokile that Esenwein never intended to describe the distinctive features of Kiswahili short stories, we think there is one very important forgotten fact. Though societies are different, yet explanations of the distinctive features of various academic and scientific issues are similar. If we take Msokile’s argument in its weight, it means that we will have to give a new description of everything that was not formerly explained in Kiswahili context. That means we will have to re-explain the distinctive features of a language, as those who gave it at first did not explain language in Kiswahili context; we will also have to give new distinctive features of literature, as those who gave them at first did not intend Kiswahili literature and so on. For sure, this would have been not only tedious but also unmotivated. 

One weakness of Msokile (1992) is that, as also as argued by Madumulla (2009:90), his distinctive features are not different from those given by Esenwein, of which Msokile was trying to criticize. What Msokile did was to add the word Kiswahili in the distinctive features given by Esenwein or just explaining Esenwein’s features in other words. We see, for example, both of them emphasize the need for a short story to have one event, but while Esenwein uses the word event, Msokile uses incident (or “kadhia” as he puts it in Kiswahili against “tukio”) which means more less the same with the former. Also both of them agree that a short story has one main character that is described in detail than others. The difference in this distinctive feature lays in the explanations but the main idea is the same. Moreover, they agree that a short story must be a creative work, should have a good plot, limited in explanations and so on. Therefore there was no need of re-explaining those features. Thus Msokile’s distinctive features are repetitive. For instance, the sixth feature, Kiswahili short story should be limited in all ways, carries other features which he has already mentioned. This feature means that a short story is supposed to be limited in characters, narration, plot, setting and even events. Therefore to have this feature here meant there was no need of mentioning features number (i), (ii) and (vii) as all of them are carried in feature number (vi). 

Furthermore we agree with Madumulla (2009:90) that we may question even the correctness of some of the features mentioned by Msokile the same way we can question those given by Esenwein. For example, when Msokile says a Kiswahili short story should have plot which is different from that of oral tales, it is a feature that is questionable in its correctness. Fallacy of this statement lays on the fact that Msokile himself in his definition of a short story, as we have quoted before, argues that a short story can be oral or written. Tales are among short stories of oral literature. Therefore the argument that Kiswahili short story must be different from the oral tales is to argue that oral tales are not Kiswahili short stories. These explanations are opposing each other and thus controversial. Moreover the correctness of the argument that Kiswahili short stories have one incident/event is also questionable. Something worth mentioning is that Msokile, contrary to other scholars, argues that these distinctive features may also be found in other genres of literature.
Not only those distinctive features but Ngure (2003:2) also puts forward the distinctive features of short story. He starts by distinguishing a short story from a novel. Ngure presents that novels emerged long after tales and short stories due to complexities in life politically, culturally and economically in human development. Among the distinctive features identified by Ngure include the following:

(i) Short story should have few characters that are not described in detail. In novels characters may be described in detail on their origin, life, education, behaviors and so on. But in short stories description of characters is limited. This limitedness does not end in characters but also narration in general.

(ii) Short story centres in one meaningful event.

(iii) Also, setting is not explained in detail as it is in novels
In general, many scholars have tried to identify the distinctive features of short story in different perspectives. One thing is obvious that, every scholar is right in his own way according to the time and context. In other words, a today’s short story cannot be similar to that of the last century due to the fact that society changes over time. Since literature, short story in this sense, is a reflection of the society, then it changes too. This is also seen in other genres of literature such as poetry whereby 1950’s Kiswahili poetry considered rhyme and verses as its backbone. Today, Kiswahili poetry is regarded not to be limited in those features; they are called features of the traditional Kiswahili poetry. If other genres of literature have changed according to time and context no wonder that a genre of short story too has changed. As we have seen, today there are short stories which make use of many characters (more than one or two character); short stories which have complex plot and events; complex setting and so on. We may pick several examples of short stories which diverge from the traditional norms of Kiswahili short story.

Starting with the issue of a short story to have simple setting we see how this is not always true. In a short story named Kanda la Usufi in Walibora (2007:58) this issue is seen to be very obvious. This short story is about Chris Masazu impregnating Sela while still in school. After they have finished school and Masazu acquired a job in town and the two started living together. They later plan to steal their baby from Sela’s parents who have raised the child since childhood. The plan however failed after all three, Masazu, Sela and the baby, being drowned into river while on the move to run away from Sela’s parents. The story starts at night when Sela and Chris Masazu are outside the Sela’s parent’s house. Then it goes to explain why they were there i.e. they want to steal the kid. Later we are told of the reason as to why the two planned to steal the baby i.e. Masazu was not able to pay Sela’s parents for caring the kid on his behalf. After that the story proceeds to how the three were drowned in the river on their way to Chris Masazu’s house after they have succeeded to steal the baby. This story does not employ simple plot, it is complex. It starts at the middle of the story then goes back and finish with the end. 
The same thing is seen in the story Mizizi na Matawi in Walibora and Said (2007:109). The story is about Sudi, the baby who was thrown by his mother, Bi Kudura, in the rubbish cane. The baby was then picked by another woman who had no children and cared him as her own child. After he has grown up, the kid began to question his origin as he and his “mother” were not alike. Sudi also questioned where his father was. After being told about this, the writer tells us how Sudi met his biological mother, Bi Kudura, who asked Sudi to give her a house maid job. Without knowing it is his mother, Sudi gave her a job in his “mother’s” house. One day in their conversation between Sudi, Bi Kudura and “his mother” it came to be known that Bi kudura was his biological mother and that he was thrown in the rubbish cane. This story does not have simple plot as it does not follow the normal trend of starting at the beginning, then middle and finish with the end. The story’s beginning was supposed to be the life of Bi Kudura before giving birth to Sudi until when she is impregnated and throw the baby. But the story starts when Sudi is already grown up and is questioning his origin. 
Apart from the question of simple plot, the question that short story should not have many characters and that those characters should not be described in detail is also problematic. The problem here is that how many characters do we consider to be many? In the story Mke Wangu in the book Damu Nyeusi na Hadithi Nyingine by Walibora and Said (2007), there are more than eight characters. They include a narrator, Aziza, Salma Fadhil, Fedhele Salim, Mama, Seluwa, muuza madafu and Mapanya. These characters are obviously many. The story Samaki wa Nchi za Joto in the same book has more than eight characters which include Peter, Christine, Zac, Miriam, Deogracias, Dorothy, Jugjit and Margaret. Also the story Damu Nyeusi, which carries the name of the book, has more than five characters which are Fikirini, Fiona, Bob, Polisi, Mama wa Kizungu, Wanafunzi wa Chuo Kikuu and so on. The same situation is seen in other stories. Moreover, these characters are described in detail. For example, in the story Mizizi na Matawi we see that a character who is called Sudi is described in detail. He is described as a male youth who is educated and a graduate of law degree abroad; is a caring young man and well behaved; has many lovers who include Waridi and Radhia; is a forgiving young man as he forgave his mother who threw him in a rubbish cane while he was a child and so on. Are these descriptions not detailed?

The same controversy is seen in the distinctive feature that a short story should have limited setting which is not described in detail. In the story Gilasi ya Mwisho Makaburini in Walibora na Said (2007), we see that setting is described in detail. A bar where events take place is described in detail that no questions about it are left. Among the descriptions given is that the bar is called Exotic Resort, secondly that bar was at the tombs, third it attracted many well off people, fourth the bar was very far from Msoi’s home - about an hour walk, fifth we are told that the bar had good food and sixth it has good entertainment. Are these descriptions not detailed?

In general, we realize that these distinctive features given by scholars do not agree with the short stories seen today. It would be true if we would say that those features agree with the traditional short stories. Modern short stories do not have those features. Here we introduce a distinction that there are traditional short stories and the modern ones. Saying this differently we mean that a genre of short stories has been changing. 

3. Conclusion
What we can see from this paper is that a genre of short story is very controversial in many aspects. This includes its definition, classification (whether it is oral or written literature), distinctive features and appropriate name for the genre. Apart from presenting these controversies, this paper tries to give suggestions on how to solve them. The paper argues that most short stories today are modern in the sense that they violate most of the distinctive features suggested by the earlier scholars. That means the paper is of the view that literature has never been static; it is changing as the society changes. Therefore, short stories have also changed over time and so are the distinctive features. What we are saying here is that, definitions, classifications, distinctive features and other aspects of short story as a genre of literature will keep on changing over time. 
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� Kiswahili experimental literature is a new type of literary writing which, among other things, it seems to violate the traditional norms of Kiswahili written genres. Kiswahili experimental literature is found all literary genres; thus, we have experimental poetry, experimental novel, experimental plays and experimental short story. Experimental literature, apart from violating the norms, employs oral literature in written literature. Generally, experimental literature is a new kind of literary writing that has emerged in Kiswahili literature in the 1970 and gained momentum in the recent years due to such things like globalization, impacts from outside and others.





1

